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scrap took the complementary hue. If, however, the
piece of grey paper is put outside the thin sheet, it
looks grey ; and what is most remarkable is that when
a second piece is put outside, the scrap inside no longer
wears the complementary hue.

There is here evidently something more than a
change of organic conditions; there is an action of
experience and suggestion. The reason of our seeing
the scrap rose-red in one case and neutral grey in
another, is that in the first instance we vividly repre-
sent to ourselves that we are looking at it through a
greenish veil (which is, of course, a part of the illusion) ;
for rose-red seen through a greenish medium would, as
a matter of fact, be light grey, as this scrap is. Even
if we allow that there always exists after an impression
of colour a temporary organic disposition to see the
complementary hue, this does not suffice as an expla-
nation of these cases; we have to conclude further that
imagination, led by the nsual run of our experience,
is here a co-operant factor, and helps to determine
whether the complementary tint shall be seen or not.

Misinterpretation of Form.

More complex and circumscribed associations take
part in those errors which we occasionally commit re-
specting the particular form of objects. This has already
been touched on in dealing with artistic illusion. The
disposition of the eye to attribute solidity to a flat
drawing is the more powerful in proportion to the
familiarity of the form. Thus, an outline drawing of a
building is apt to stand out with special force.

Another curious illustration of this is the pheno-